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Artist Statement

Many of the dichotomous themes | work with today can be traced to a childhood spent snooping
around my dad's medical office. The first time | pricked my finger to look at blood droplets under the
microscope, | was amazed at all the tiny squirming critters living inside of me. By age 11, | had
observed several office surgeries, and was even allowed to watch my dad assist on a complete
hysterectomy. As the surgeon's scalpel moved across the patient's abdomen, the resulting red line
looked more like it was being drawn with a colored pencil, rather than cut with a sharp surgical
instrument. The incision opened to reveal layers of fat beneath the epidermis, and | was shocked to
see that our skin, the ultimate protective barrier between our fragile interiors and the corrosive
external elements, was no thicker than a flesh colored piece of paper! After being removed from the
patient's body, the uterus and ovaries were handed to me so that | could feel the size and texture of

each organ for myself.

These visceral experiences were in stark contrast to the decorative opulence of my mom's house, with
its 1960's velvet flocked wallpaper, gold gilt mirrors and crystal chandeliers. Early attempts at
reconciling these two worlds have instilled in me an ongoing fascination with the tension between art

and science, mind and body, as well as beauty and horror.

In my current series of biomorphic sculptures, nature's baroque and whorish tendencies are strutted
out in shameless glory. The materials list reads as a virtual “Where's Waldo,” where dental instruments,
toys and hardware are layered with organic remains, such as wasp's nests, bones and hair, to produce
a new species of fantastical hybrids that build on the now commonplace practice of genetic
engineering. At first glance, the forms may appear alien and slightly frightening, however, closer
inspection reveals the more familiar and often humorous fragments imbedded in the sculptures'
tentacles. From an anthropological standpoint, these ornamental, bone-like structures are the future
fossils of creatures that have adapted to an evolution of impurity, gathering themselves together from

the aftermath of human occupation..
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